veloped. With Catozzo he makes his second elimination, saving only two 
or three of the five or six takes of each shot. These elimination sessions 
last several hours, and they are exhausting. Fellini settles himself in the 
big projection room at Scalera’s, reverses the chair in front of him, puts 
his feet on it, and leans his head back like a schoolboy who doesn’t feel 
like listening to the teacher. 

This is only how it looks. Sometimes, before he decides about a given 
shot, he will have each take run twice. But he makes few remarks, and, 
after the second viewing, he never hesitates long. In any case, when it is 
time for final editing, he can always have another look at the rejects. Some- 
times he damns his own compulsion to say “Good” so often while shooting 
(thus indicating that the version is to go to the developer), and then 
starting over again and again. And yet he knows very well that tomorrow, 
when he goes on the set, he will not let his actors rest until he has got 
their best from them. 
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